THE AESTHETIC APPRECIATION OF WORKS OF ART 


Consider the fact that during the eighteenth and nine- 
teenth centuries it was not uncommon for operatic arias 
to be performed between the movements of symphonies and 
concertos [at the world premiere of Chopin's Concerto 

for Piano and Orchestra in E Minor Opus 11 on October 

11, 1830 the second movement (Romanze) was separated 

from the first movement (Allegro) by an aria written by 
the conductor at that premiere, Carlo Evasio Soliva, and 
sung by Anna Wolkow and a chorus] nor was it uncommon 

for leading singers to commission arias to be written 
specifically to appropriately display their voices to 

be inserted in operatic performances on important oc- 
casions [when the singer Aloysia Lange made her debut 
with the Italian opera in Vienna in Anfossi's Il Curioso 
Indiscreto she inserted the aria Vorrei spiegarvi, oh 
Dio:--written by Mozart for the occasion--in Anfossi's 
opera] nor was it uncommon for audiences to request that 
movements or portions of musical works be repeated [when 
Brahms' Symphony No. 4 in E Minor Opus 98 was presented 
to world on October 25, 1885 by Hans von Bülow's ducal 
orchestra at Meinengen--the composer conducting--there 
were unsuccessful demands by the audience for a repeti- 
tion of the Scherzo] and know that nothing can be added 
to (insertions/doublings) that self-governing/self-con- 
tained intrinsically interesting center of meaning that 
is at the same time intrinsically interesting perceptual- 
ly that is brought into existence at the closing of the 
second circle in the life of an autonomous-aesthetic phe- 
nomenon by a spatially and temporally situated creator 
without de-forming that work of art? Is it not true that 
any addition whatsoever to a completed work of art dis- 
torts to a greater or lesser extent the implicit portrait 
of the creator's mind that is incarnated in that work of 
art? Is it not true that any addition whatsoever to a 
completed work of art distorts to a greater or lesser ex- 
tent the implicit portrait of the world that is incar- 
nated in that work of art? Is it not true that to add 
anything whatsoever to a completed work of art is to deny 
that work of art its autonomy/to prevent that work of 

art from functioning according to its own givens-laws- 
inevitabilities? Is it not true that he who adds any- 
thing whatsoever to a completed work of art modifys on 

a presentationl level that autonomous-aesthetic phenom- 
enon (a re-creation of the world brought into existence 
by the conscious analytical mind of man)? Is it not true 
similarly that he who adds anything whatsoever to a com- 
pleted work of art modifys on a representational level 
that re-creation of the world created by the human mind? 





